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proceed to settle them with great ruthlessness. 
He does not seem to allow the public conse-
quences of these actions to come to mind any-
more than he allows himself encounters with 
"the one man who can make me feel 
ashamed." He was orphaned early and 
brought up in Pericles' household without any 
close family contact at all. He flees those who 
are close to him all of his life. One is tempted 
to think of him in clinical terms. When Stone 
suggests him as the test of the Socratic tie 
between knowledge and virtue (" ... if virtue is 
knowledge, as Socrates taught, then ... Alcibi-
ades should have been preeminently virtu-
ous ... "), it is hard for me to imagine that he 
does not know that he is distorting the 
Socratic positon. He allows himself to do it, 
I believe, because he, unlike Socrates or 
Alcibiades, is on the right side. 
I have dwelt on what seem to me to be the 
book's weaknesses. It is passionate, powerful, 
and full of interesting insights too. I found 
Stone's discussion of Greek theatre, like his 
discussion of free speech, quite wonderful -
something it may well be useful to share with 
students. Stone's discussion of the dialectic 
was similarly instructive, though he gives less 
credence to the value of a quest for ideals than 
I would. His discussion of the polis is lovely 
and in its emphasis on the centricity of logos 
- good rational conversation valued as an 
end in itself- might well be something many 
of us could think about more when we con-
sidered our roles as teachers and colleagues. 
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Primo Levi's apparent suicide in 1987 
shocked the literary world. Best known for his 
Survival in Auschwitz (1947), a recounting of the 
unspeakable brutalities he experienced in the 
Buna Lager at Auschwitz, Levi wrote eight 
books in all: The Reawakening (1965), The Peri-
odic Table (1975), The Monkey's Wrench (1978), 
Moments of Reprieve (1981), If Not Now, When? 
(1982), and the two of this review. Each in 
some way touched on events of the Holocaust, 
some in memoir, some in fiction. 
At his death, Levi left no explanation, no 
statement. Some attributed the suicide to fail-
ing health; he was 68. Others pointed to Levi's 
comment on the suicide of Jean Amry, also 
a victim of the Nazi concentration camps: 
"Anyone who has been tortured, remains tor-
tured." Whatever the reason, and it is doubt-
ful we will ever know, Levi's last two books 
will remain a tribute to his engaging mind and 
moral vision. 
Though Other People's Trades is Levi's last 
published work in America, it first appeared 
in Italy in 1985. For my purposes its earlier 
publication date makes it a good starting point 
in examining Levi's wonderfully fertile mind. 
Readers who do not know Levi may be sur-
prised to learn he was an organic chemist, who 
spent his professional life managing a paint fac-
tory in Turin. Indeed, his education in chemis-
try is one of the accidents of fate which 
contributed to his survival in Auschwitz, where 
he "worked" on the Nazi's ill-fated efforts to 
produce synthetic rubber. 
In Other People's Trades, Levi's boundless 
curiosity and scientific training combine to pro-
duce some of the most engaging personal essays 
this side of the 19th C( 
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J e o p l e ' s  T r a d e s .  T r a n s l a t e d  
1 t h a l .  N e w  Y o r k :  S u m m i t  
' a g e s .  
D r o u m e d  a n d  t h e  S a v e d .  
o n d  R o s e n t h a l .  N e w  Y o r k :  
; s .  2 0 3  p a g e s .  
p a r e n t  s u i c i d e  i n  1 9 8 7  
w o r l d .  B e s t  k n o w n  f o r  h i s  
( 1 9 4 7 ) ,  a  r e c o u n t i n g  o f  t h e  
: i e s  h e  e x p e r i e n c e d  i n  t h e  
; c h w i t z ,  L e v i  w r o t e  e i g h t  
r w a k e n i n g  ( 1 9 6 5 ) ,  T h e  P e r i -
e  M o n k e y ' s  W r e n c h  ( 1 9 7 8 ) ,  
) 9 8 1 ) ,  I f  N o t  N o w ,  W h e n ?  
J  o f  t h i s  r e v i e w .  E a c h  i n  
1  e v e n t s  o f  t h e  H o l o c a u s t ,  
m e  i n  f i c t i o n .  
i  l e f t  n o  e x p l a n a t i o n ,  n o  
· i b u t e d  t h e  s u i c i d e  t o  f a i l -
.  O t h e r s  p o i n t e d  t o  L e v i ' s  
i c i c l e  o f  J e a n  A m r y ,  a l s o  
z i  c o n c e n t r a t i o n  c a m p s :  
~en t o r t u r e d ,  r e m a i n s  t o r -
~ r e a s o n ,  a n d  i t  i s  d o u b t -
w ,  L e v i ' s  l a s t  t w o  b o o k s  
~o h i s  e n g a g i n g  m i n d  a n d  
o l e ' s  T r a d e s  i s  L e v i ' s  l a s t  
m e r i c a ,  i t  f i r s t  a p p e a r e d  
m y  p u r p o s e s  i t s  e a r l i e r  
: s  i t  a  g o o d  s t a r t i n g  p o i n t  
v o n d e r f u l l y  f e r t i l e  m i n d .  
k n o w  L e v i  m a y  b e  s u r -
a n  o r g a n i c  c h e m i s t ,  w h o  
l i f e  m a n a g i n g  a  p a i n t  f a c -
h i s  e d u c a t i o n  i n  c h e m i s -
c c i d e n t s  o f  f a t e  w h i c h  
i v a i  i n  A u s c h w i t z ,  w h e r e  
N a z i '  s - i l l - f a t e d  e f f o r t s  t o  
J b e r .  
r a d e s ,  L e v i ' s  b o u n d l e s s  
t r a i n i n g  c o m b i n e  t o  p r o -
e n g a g i n g  p e r s o n a l  e s s a y s  
t h i s  s i d e  o f  t h e  1 9 t h  c e n t u r y .  W r i t t e n  f o r  a  
g e n e r a l  a u d i e n c e ,  m a n y  o f  t h e  p i e c e s  o r i g i n a l l y  
a p p e a r e d  o n  t h e  S a t u r d a y  l i t e r a r y  p a g e s  o f  L a  
S t a m p a ,  o n e  o f  I t a l y ' s  g r e a t  n e w s p a p e r s .  
T h o u g h  s o m e  t o u c h  o n  s c i e n t i f i c  s u b j e c t s  -
e s s a y s ,  f o r  e x a m p l e ,  o n  " B e e t l e s , "  " B u t t e r f l i e s , "  
a n d  " T h e  L e a p  o f  t h e  F l e a "  - a l l  d i s p l a y  L e v i ' s  
d e e p  c o m m i t m e n t  t o  h u m a n i s m .  S w i t c h i n g  
e f f o r t l e s s l y  b e t w e e n  s c i e n c e ,  p o l i t i c s ,  a n d  l i t e r -
a t u r e  - h e  e v e n  f i n d s  r o o m  f o r  P e l l e g r i n o  
A r t u s i ,  w h o s e  S c i e n c e  i n  t h e  K i t c h e n  a n d  t h e  A r t  
o f  E a t i n g  W e l l  i s  I t a l y ' s  b e s t  l o v e d  a n d  m o s t  
r e p r i n t e d  c o o k  b o o k !  - L e v i  i s  m a s t e r  o f  t h e  
r e f l e c t i v e  e s s a y .  W h e t h e r  r e c o u n t i n g  h i s  y o u t h -
f u l  b u i l d i n g  o f  a  c l o c k  ( r e c o r d e d  i n  " L o v e ' s  
E r e c t o r  S e t " )  o r  s p e c u l a t i n g  o n  " I n v e n t i n g  a n  
A n i m a l , "  h e  t a k e s  u s  i n t o  h i s  c o n f i d e n c e  a n d  
s h a r e s  h i s  i m a g i n a t i v e  i n s i g h t s .  
T h o u g h  w e  e x p e c t  t r a i n e d  s c i e n t i s t s  t o  h a v e  
s h a r p  p o w e r s  o f  j u d g m e n t  ( i . e . ,  t h e  a b i l i t y  t o  
s e e  d i f f e r e n c e s  b e t w e e n  o t h e r w i s e  s i m i l a r  
t h i n g s ) ,  w e  a r e  i m p r e s s e d  b y  L e v i ' s  g i f t  o f  w h a t  
t h e  1 8 t h  c e n t u r y  c a l l e d  w i t :  t h e  a b i l i t y  t o  s e e  
l i k e n e s s e s  i n  o t h e r w i s e  d i s s i m i l a r  t h i n g s .  T h i s  
i s  i l l u s t r a t e d ,  f o r  e x a m p l e ,  i n  " T h e  S c r i b e , "  
w h e r e  L e v i  e x p l o r e s  h i s  n e w l y  a c q u i r e d  c o m -
p u t e r ,  w h i c h  h e  l i k e n s  t o  a  g o l e m .  L i k e  t h e  c l a y  
g o l e m ,  w i t h  i t s  s u p e r h u m a n  p o w e r s  ( u s e d  t o  
d e f e n d  P r a g u e  J e w s  f r o m  f r e q u e n t  p o g r o m s ) ,  
L e v i ' s  c o m p u t e r  b l i n d l y  d i s p l a y s  i t s  e n o r m o u s  
p o w e r ;  o b e d i e n t ,  y e t  i n e r t ,  t h e s e  i n a n i m a t e  
" m o n s t e r s "  a w a i t  t h e  i n t e l l i g e n c e  t h e i r  m a s t e r s  
b r e a t h e  i n t o  t h e m .  F o r  t h o s e  o f  u s  i n c r e a s i n g l y  
d e p e n d e n t  u p o n  c o m p u t e r s ,  L e v i ' s  i n s i g h t s  w i l l  
s t r i k e  c l o s e  t o  h o m e .  
C o l l e c t i o n s  o f  s h o r t ,  p e r s o n a l  e s s a y s  m a k e  
s p l e n d i d  b e d s i d e  r e a d i n g ,  b u t  r e a d e r s  w i l l  f i n d  
O t h e r  P e o p l e ' s  T r a d e s  t o o  p r o v o c a t i v e  t o  l u l l  
t h e m  t o  s l e e p .  T h e s e  s h o u l d  b e  r e a d  w h e n  t h e  
m i n d  i s  a l e r t  a n d  m o s t  o p e n  t o  i n t e l l e c t u a l  
p l a y ,  b e c a u s e  e a c h  o f  t h e  t w o  d o z e n  e s s a y s  w i l l  
p r i c k  t h e  i m a g i n a t i o n ,  b r i n g i n g  d e l i g h t  a n d  s u r -
p r i s e s .  
L e v i ' s  l a s t  p u b l i s h e d  w o r k  i n  I t a l i a n ,  T h e  
D r o u m e d  a n d  t h e  S a v e d ,  r e t u r n s  t o  t h e  c e n t r a l  
e v e n t  o f  h i s  l i f e ,  p e r h a p s  t h e  c e n t r a l  e v e n t  o f  
t h e  p r e s e n t  c e n t u r y :  t h e  H o l o c a u s t .  T h i s  c o l -
l e c t i o n  o f  e s s a y s  r e p r e s e n t s  t h e  f i n a l  i n s t a l l m e n t  
i n  L e v i ' s  f o r t y - y e a r  u n d e r t a k i n g  t o  t e l l  t h e  H o l -
o c a u s t  s t o r y  h e  w i t n e s s e d .  H i s  d e t e r m i n a t i o n  
i s  c a p t u r e d  i n  t h e  b o o k ' s  m o t t o ,  f r o m  
C o l e r i d g e ' s  " R i m e  o f  t h e  A n c i e n t  M a r i n e r " :  
S i n c e  t h e n ,  a t  a n  u n c e r t a i n  h o u r ,  
T h a t  a g o n y  r e t u r n s ,  
A n d  t i l l  m y  g h a s t l y  t a l e  i s  t o l d  
T h i s  h e a r t  w i t h i n  m e  b u r n s  
B o t h  a s  m e m o r i s t  a n d  e s s a y i s t ,  L e v i  c o u l d  n o t  
r e s t  w i t h o u t  s e t t i n g  t h e  r e c o r d  s t r a i g h t ,  a n d  t h e  
e i g h t  e s s a y s  o f  T h e  D r o u m e d  a n d  t h e  S a v e d  c o m -
p l e t e  h i s  t a s k .  
E x a m i n i n g  h i s  s p e c i a l  p o s i t i o n  t o  r e c o u n t  
H o l o c a u s t  h i s t o r y ,  L e v i  w r i t e s  i n  h i s  " P r e f a c e " :  
. . .  t h e  b e s t  h i s t o r i a n  o f  t h e  L a g e r s  
e m e r g e d  f r o m  a m o n g  t h e  v e r y  f e w  w h o  
h a d  t h e  a b i l i t y  a n d  l u c k  t o  a t t a i n  a  p r i v i -
l e g e d  o b s e r v a t o r y  w i t h o u t  b o w i n g  t o  
c o m p r o m i s e s ,  a n d  t h e  s k i l l  t o  t e l l  w h a t  
t h e y  s a w ,  s u f f e r e d ,  a n d  d i d ,  w i t h  t h e  
h u m i l i t y  o f  a  g o o d  c h r o n i c l e r ,  t h a t  i s ,  t a k -
i n g  i n t o  a c c o u n t  t h e  c o m p l e x i t y  o f  t h e  
L a g e r  p h e n o m e n o n  a n d  t h e  v a r i e t y  o f  
h u m a n  d e s t i n i e s  b e i n g  p l a y e d  o u t  i n  i t .  
A n d  h e r e  i n  t h e  e i g h t  c h a p t e r s  i s  h i s  f i n a l  
e f f o r t  t o  c l a r i f y  o b s c u r e ,  y e t  i m p o r t a n t  a s p e c t s  
o f  t h e  N a z i  c o n c e n t r a t i o n  c a m p  p h e n o m e n o n .  
T h e y  a l s o  r e p r e s e n t  L e v i ' s  l a s t  w o r d  i n  a n s w e r  
t o  t h e  q u e s t i o n ,  " H o w  m u c h  o f  t h e  c o n c e n -
t r a t i o n  c a m p  w o r l d  i s  d e a d  a n d  w i l l  n o t  
r e t u r n ? "  
I n  h i s  c h a p t e r  o n  w h a t  h e  c a l l s  t h e  " G r a y  
Z o n e , "  L e v i  e x p l a i n s  t h e  h i e r a r c h y  o f  c a m p  l i f e :  
f r o m  t h e  l o w l y ,  d e s p i s e d  J e w i s h  p r i s o n e r s  ( w h o  
w e r e  s y s t e m a t i c a l l y  s t a r v e d  a n d  w o r k e d  t o  
d e a t h ) ,  t o  t h e  K a p o s  a n d  S o n d e r k o m m a n d o s .  
T h i s  l a t t e r  " S p e c i a l  S q u a d "  w a s  r e s p o n s i b l e  f o r  
r u n n i n g  t h e  c r e m a t o r i a .  A f t e r  a  b r i e f  s t a y ,  t h e y  
t o o  s u f f e r e d  t h e  f a t e  o f  t h e i r  i n n o c e n t  v i c t i m s ,  
s i n c e  t h e  N a z i s  n e v e r  i n t e n d e d  w o r d  o f  t h e i r  
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bestialities to reach the outside world. But Levi 
will not let us condemn those who temporar-
ily delayed their deaths by performing the 
Nazi's murderous chores; that is, not until we 
"meditate on the story of 'the crematoria 
ravens' with pity and rigor," and suspend our 
judgment. Difficult as this is for those of us 
spared the experience of the death camps, Levi 
underscores its painful reality: "human 
ambiguity fatally provoked by oppression." 
At the same time, Levi contemptuously 
rejects the fashionable cant of people like movie 
director Liliana Cavani, who says of her Hol-
ocaust films, "we are all victims or murderers, 
and we accept these roles voluntarily." For 
Levi, this distortion in recognizing responsibil-
ity "is a moral disease or an aesthetic affecta-
tion or sinister sign of complicity; above all, 
it is precious service rendered ... to the negators 
of truth." 
In his chapters on "Shame," "Communica-
tion," and "The Intellectual in Auschwitz," 
Levi fills in the picture of camp life, teaching 
us about its victims and ourselves along the 
way: about the shame prisoners experienced 
every moment of camp life, which was carried 
into civilian life after their rescue; about the 
impossibility of human communication, 
deliberately reinforced by the Nazis to further 
dehumanize their victims; and about the 
devastating effects camp life had on the intellec-
tuals, those least prepared for its horrors. Levi 
is uncompromising in his assessment: 
The "saved" of the Lager were not the 
best, those predestined to do good, the 
bearers of a message: what I had seen and 
lived through proved the exact con-
trary .... The worst survived, that is, the 
fittest; the best all died. 
Still another painful chapter of The Droumed 
and the Saved examines "Useless Violence," that 
special Nazi invention of "violence as an end 
in itself, with the sole purpose of inflicting pain, 
occasionally having a purpose, yet always 
80 
redundant, always disproportionate to the pur-
pose itself": beatings over improperly made 
beds or undecipherable orders; interminable 
roll calls in rain and snow; even the numbers 
tattooed on the left forearm, reserved exclu-
sively for Jewish prisoners because it was for-
bidden by Mosaic law. Levi concludes that 
... in the Third Reich, the best choice, 
the choice imposed from above, was the 
one that entailed the greatest affliction, 
the greatest waste, the greatest physical 
and moral suffering. The "enemy" must 
not only die, he must die in torment, .. [he] 
must be degraded so that the murderer 
will be less burdened by guilt. 
In the final chapter, Levi reproduces sam-
ples of his correspondence with Germans who 
have tried somehow to explain the Holocaust. 
Their letters, collected over thirty years, range 
from understanding to obscene apologetics. 
Levi's responses are always polite, yet never 
wavering in his intention to hold people 
responsible for their actions, or inactions. He 
reminds his correspondents, "The true crime 
of almost all Germans of that time was that 
of lacking the courage to speak." 
Let me conclude this review with a note on 
style because this is an area where Levi is fre-
quently misunderstood. His previous Holo-
caust accounts were marked by their tone of 
equanimity, almost detachment. To many, The 
Reawakening seemed even to project a sweet 
nostalgia about the long journey home from 
Auschwitz, leading some critics to call Levi "the 
forgiver." Such a misunderstanding results 
from Levi's rejection of hyperbole, bombast, 
and high-flown rhetoric; in their place we find 
subtle irony, even understatement. In its patri-
cian character his style reflects the man. It is 
also Levi's way of recounting experiences so 
horrible as to overwhelm the imagination. But 
in The Drowned and the Saved Levi is less ellip-
tical and ascetic than in any of his previous 
Holocaust books. Here Levi raises his voice 
while pointing ar 
away foolish a 
chatter. 
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d i e  i n  t o r m e n t ,  . .  [ h e )  
>  t h a t  t h e  m u r d e r e r  
: I  b y  g u i l t .  
L e v i  r e p r o d u c e s  s a m -
l e e  w i t h  G e r m a n s  w h o  
e x p l a i n  t h e  H o l o c a u s t .  
) V e r  t h i r t y  y e a r s ,  r a n g e  
)  o b s c e n e  a p o l o g e t i c s .  
w a y s  p o l i t e ,  y e t  n e v e r  
1 t i o n  t o  h o l d  p e o p l e  
t i o n s ,  o r  i n a c t i o n s .  H e  
I e n t s ,  " T h e  t r u e  c r i m e  
o f  t h a t  t i m e  w a s  t h a t  
t o  s p e a k . "  
r e v i e w  w i t h  a  n o t e  o n  
a r e a  w h e r e  L e v i  i s  f r e -
l .  H i s  p r e v i o u s  H o l o -
a r k e d  b y  t h e i r  t o n e  o f  
: c h m e n t .  T o  m a n y ,  T h e  
< e n  t o  p r o j e c t  a  s w e e t  
1 g  j o u r n e y  h o m e  f r o m  
~ c r i t i c s  t o  c a l l  L e v i  " t h e  
; u n d e r s t a n d i n g  r e s u l t s  
f  h y p e r b o l e ,  b o m b a s t ,  
: ;  i n  t h e i r  p l a c e  w e  f i n d  
- r s t a t e m e n t .  I n  i t s  p a t r i -
.  r e f l e c t s  t h e  m a n .  I t  i s  
m n t i n g  e x p e r i e n c e s  s o  
m  t h e  i m a g i n a t i o n .  B u t  
:  S a v e d  L e v i  i s  l e s s  e l l i p -
i n  a n y  o f  h i s  p r e v i o u s  
e  L e v i  r a i s e s  h i s  v o i c e  
w h i l e  p o i n t i n g  a n  a c c u s a t o r y  f i n g e r ,  s t r i p p i n g  
a w a y  f o o l i s h  a n d  f a s h i o n a b l e  H o l o c a u s t  
c h a t t e r .  
I t  i s  t e m p t i n g  t o  e n d  t h i s  r e v i e w  w i t h  a  r h e -
t o r i c a l  f l o u r i s h ,  b u t  d o i n g  s o  w o u l d  b e  f a l s e  t o  
L e v i .  B e t t e r  t o  c o n c l u d e  b y  q u o t i n g  h i s  a n s w e r  
t o  t h e  q u e s t i o n ,  w h y  c o n t i n u a l l y  w r i t e  a b o u t  
t h e  H o l o c a u s t ?  B e c a u s e ,  a s  L e v i  a n s w e r s ,  h e  
w a s  w i t n e s s  t o  a  " t r i a l  o f  p l a n e t a r y  a n d  e p o c h a l  
d i m e n s i o n s " ;  a n d  a l s o  b e c a u s e ,  a s  t h e  Y i d d i s h  
p r o v e r b  r e m i n d s  u s :  " I b e r g e k u m e n e  t s o r e s  i z  g u t  
t s u  d e r t s e y l i n "  ( T r o u b l e s  o v e r c o m e  a r e  g o o d  t o  
t e l l ) .  
G i l b e r t  R .  D a v i s  
R o b e r t  A l t e r ,  T h e  P l e a s u r e s  o f  R e a d i n g  i n  a n  
I d e o l o g i c a l  A g e .  N e w  Y o r k :  S i m o n  &  S c h u s t e r ,  
1 9 8 9 .  
M i l a n  K u n d e r a ,  T h e  A r t  o f  t h e  N o v e l .  T r a n s -
l a t e d  b y  L i n d a  A s h e r .  N e w  Y  a r k :  G r o v e  
P r e s s ,  1 9 8 8 .  
A s  a  l i f e l o n g  r e a d e r  o f  n o v e l s  ( a n d  f o r  
a l m o s t  a s  l o n g ,  a  t e a c h e r  o f  t h e m ) ,  I  h a v e  
o b s e r v e d  w i t h  d i s m a y  t h e  g r a d u a l  d i s a p p e a r -
a n c e  ( s c a r c e l y  t o o  s t r o n g  a  w o r d )  o f  n o v e l  
r e a d i n g  f o r  p l e a s u r e .  N o r  d o  n o v e l s  s e e m  t o  
b e  i n c l u d e d  i n  a n y  p r o g r a m s  o f  s e l f -
i m p r o v e m e n t ,  t h o u g h  n o t  s o  v e r y  l o n g  a g o  
b e i n g  " w e l l  r e a d "  w a s  a n  a s p e c t  o f  s o p h i s t i c a -
t i o n .  O a y  G a t s b y ,  a s  h e  s e t  o u t  t o  m a k e  h i m -
s e l f  o v e r ,  r e s o l v e d  t o  r e a d  " o n e  i m p r o v i n g  
b o o k  o r  m a g a z i n e "  e v e r y  w e e k . )  A s  w e  a l l  
k n o w ,  t u r n i n g  o n  T V  h a s  r e p l a c e d  p i c k i n g  u p  
a  b o o k .  A  r e c e n t  a r t i c l e  i n  t h e  Y a l e  R e v i e w  
s t a t e s  f l a t l y  w h a t  t h i s  m e a n s  f o r  l i t e r a t u r e :  
L i t e r a t u r e  . . .  i s  a n  i n s t i t u t i o n  o f  p r i n t  
c u l t u r e ,  c e n t e r e d  o n  t h e  p r i n t e d  b o o k  
a n d  o n  r e a d i n g  a n d  w r i t i n g .  T h e  r a p i d l y  
d e v e l o p i n g  e l e c t r o n i c  c u l t u r e  i s  k n o c k -
i n g  t h e  p r o p s  o u t  f r o m  u n d e r  G u t e n b e r g  
l i t e r a t u r e  i n  n u m e r o u s  w a y s ,  r a n g i n g  
f r o m  i n c r e a s i n g  a m o u n t s  o f  i l l i t e r a c y  a n d  
T V - w a t c h i n g  t o  t h e  p r o l i f e r a t i o n  o f  p h o -
t o c o p y i n g  m a c h i n e s  a n d  t a p e  r e c o r d i n g s .  
( A l v i n  K e r n a n ,  " C r i t i c i s m  a s  T h e o d i c y , "  
A u t u m n ,  1 9 8 7 )  
O b v i o u s l y ,  a s  s t a t e d ,  a l l  l i t e r a t u r e  i s  a f f e c t e d ,  
b u t  t h e  n o v e l  i s  t h e  m o s t  e n d a n g e r e d  s p e c i e s .  
P o e t r y  m a y  e v e n  f l o u r i s h ,  e s p e c i a l l y  t h e  s h o r t  
e x p r e s s i v e  l y r i c ,  a n d  p o e t r y  r e a d i n g s  a r e  p o p u -
l a r .  T h e  d r a m a ,  t o o ,  c a n  s u r v i v e ,  a d a p t i n g  t o  
t h e  n e w  t a s t e  f o r  s p e c t a c l e  b y  m o v i n g  f r o m  
t a l k i n e s s  t o  d a z z l i n g  s t a g e  b u s i n e s s .  S h o r t  s t o -
r i e s  a r e  g a i n i n g  i n  p o p u l a r i t y ,  e v i d e n t l y  r e p l a c -
i n g  n o v e l s  a s  r e p r e s e n t i n g  " f i c t i o n "  i n  
l i t e r a t u r e  c o u r s e s  i n  b o t h  h i g h  s c h o o l  a n d  c o l -
l e g e .  I n  f a c t ,  m a n y  c u r r e n t l y  p u b l i s h e d  n o v e l s  
a r e  q u i t e  s h o r t ,  a s  t h o u g h  m o v i n g  t o w a r d  t h e  
s h o r t  s t o r y .  A n d ,  a n o t h e r  e f f e c t  o f  T V  a n d  
c i n e m a ,  c u r r e n t  f i c t i o n  t e n d s  t o  b e  p h o t o -
g r a p h i c  a n d  n o n  d i s c u r s i v e  i n  s t y l e .  A  r e c e n t  
n o v e l  b y  L o u i s e  E r d r i c h ,  f o r  e x a m p l e ,  i s  
p r a i s e d  f o r  i t s  " b r i l l i a n t l y  h a l l u c i n a t o r y "  
s c e n e s .  W h a t  I  a m  l a m e n t i n g  i s  t h e  o l d  s h a g g y ,  
b a g g y  n o v e l  t h a t  c a r r i e d  t h e  r e a d e r  i n t o  a n d  
t h r o u g h  a  w o r l d ,  e x p l a i n i n g  a s  i t  w e n t :  F i e l d -
i n g ,  t h e  B r o n t e s ,  T o l s t o y ,  Ge~rge E l i o t ,  H e n r y  
J a m e s ,  F a u l k n e r .  P e r h a p s  t h e  l a s t  o f  t h i s  
p a n o r a m i c  k i n d  t o  b e  r e a d  b y  b o t h  t h e  c o m -
m o n  r e a d e r  a n d  t h e  c r i t i c  w a s  T h e  G r a p e s  o f  
W r a t h ,  n o w  f i f t y  y e a r s  o l d .  
O n e  m i g h t  r e p l y  t h a t  t h e s e  g i a n t s  r e m a i n  
f o r  c l a s s r o o m  s t u d y ;  a l t h o u g h  g o n e  f r o m  t h e  
b a c k g r o u n d s  o f  t h e  a v e r a g e  e d u c a t e d  p e r s o n ,  
t h e y  a t  l e a s t  r e m a i n  f o r  t h e  d e v o t e d  p r o f e s -
s i o n a l .  B u t  n o w  f o r  t h e  o t h e r  b a d  n e w s .  W h i l e  
t e c h n o l o g i c a l  c h a n g e  i s  r e d u c i n g  t h e  r a n k s  o f  
t h e  g e n e r a l  r e a d e r ,  t h e  c r i t i c a l  o n s l a u g h t  o f  
t h e  l a s t  t w e n t y  y e a r s  i s  t e a c h i n g  t h e  n e w  m e m -
b e r s  o f  t h e  p r o f e s s i o n ,  g r a d u a t e  s t u d e n t s ,  e s p e -
c i a l l y  t h o s e  a t  o u r  m o s t  p r e s t i g i o u s  
u n i v e r s i t i e s ,  t h a t  t o  s t u d y  g r e a t  l i t e r a t u r e  i s  
t o  c h a s e  a  c h i m a e r a :  n o t  o n l y  i s  " g r e a t "  s u s -
p e c t  ( a  r e f l e c t i o n  o f  t h e  t a s t e  o f  a n  e l i t e  f e w ) ,  
b u t  l i t e r a t u r e  a s  a  g o o d  i n  i t s e l f  c a n n o t  b e  
d e f e n d e d .  R e s o l u t e l y  d e c o n s t r u c t e d ,  i t  d i s -
s o l v e s  i n t o  a  t e x t  a m o n g  o t h e r s  - h i s t o r y ,  
8 1  
